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PSYCHOLOGY OF MUSIC TEACHING 
MUED-68000 (3 hrs. credit)            
Ithaca College Ð Spring, 2008 

 
Instructor: Dr. Daniel S. Isbell  Class Sessions: TR 6:10-7:25pm 
Office: Isbell: 3305  Room: JJWCM 2201 
Office Phone: 274-3688  
E-mail: disbell@ithaca.edu   
Office Hours: by appointment 
 
Required Texts:  (available at IC Bookstore) 
 Abeles, H.F.,  Hoffer, C.R., and Klotman R.H. (1995). (2nd ed.) Foundations of music    
  education. New York: Schirmer. 
 Philips, D.C., and Soltis, J.F. (1998). (3rd ed.) Perspectives on learning. New York:   
  Teachers College. 
 
Online Text: http://multimedia.utsa.edu:16080/mpfm/  Hodges, D. A. Handbook of Music Psychology 

• Dr. Hodges is providing this resource to our class.  It is the newest version of his very 
popular and thorough Handbook of Music Psychology.  This resource will continue to 
be updated during the semester.  I encourage you to print chapters if you like of 
course, but it is wise to wait until you are ready to read them before doing so. 

• He has asked that you do not share this URL to anyone not associated with this 
course.  Please honor this request. 

• The cost of this online resource is $25.00.  This is a significant savings over the hard 
copy book.  Please make checks payable to Don Hodges. Checks are due on 1/24. 

 
It is strongly recommended that you purchase a writing manual (e.g., Publication Manual of the 
American Psychological Association, 5th ed.), as you will be expected to write your final paper and 
annotated bibliography citations following the guidelines of a consistent style of writing. This style 
manual is used in the Seminar course as well. 
 
 Library Materials: (This is a partial listing.) 
 
Call Number: ML3797 .B68 2001 
Title:  A handbook for preparing graduate papers in music / by J. David 
Boyle, Richard K. Fiese, Nancy Zavac 
 

Ann Arbor Symposium, 1978 [MT3.U5 N38 1979] 
Bertz, Applications of Research in Music Technology [MT32 .B47 1994] 
Bloom, Taxonomy of Educational Objectives [LB17.T3] 
Bruner, Toward a Theory of Instruction [LB855.B79] 
Campbell, Introduction to the Musical Brain [ML3830.C15 1986] 
Colwell (ed.), Basic Concepts of Music Education II [MT1.B33 1991] 
Colwell (ed.), Handbook of Research on Music Teaching [MT1.H138 1992] 
Colwell, The Evaluation of Music Teaching [MT1.C66] 
Gardner, Frames of Mind [BF 431.G244 1983] 
Gardner, The Unschooled Mind [LB1062.G36 1991] 
Gardner, Multiple Intelligence: Theory in Practice [LB1060.G357 1993] 
Gordon, Learning Sequences in Music: Skill, Content, and Patterns [MT1.G646 1993] 
Hallam, Music Psychology in Education [MT1 .H35 2006] 
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Hargreaves. The Developmental Psychology of Music [ML3830.H23 1986] 
Hergenhahn, Introduction to Theories of Learning [LB1060.H42 1997] 
Hodges (ed.), Handbook of Music Psychology [ML3830.H2 1980] 
Hodges (ed.), Handbook of Music Psychology, 2nd ed. [ML3830.H2 1996] 
Leonhard & House, Foundations & Principles of Music Education [MT.A23 1984] 
Mark, Contemporary Music Education [MT3.U5 M32 1986] 
Madsen & Madsen, Experimental Research in Music  [MT1 .M13] 
Madsen & Prickett (eds.),  Applications of Research in Music Behavior [MT1 .A77 1987] 
Maslow, Toward a Psychology of Being [BF698.M338 1968] 
McPherson, The Child as Musician 
Mursell, Psychology of Music [ML3830.M96 P96] 
Music Educators Journal, November 1990 [in reference section] 
Parncutt & McPherson, The Science and Psychology of Music Performance 
Piaget, The Development of Thought [BF723.C5 P49313 1977] 
Price, Music Education Research: An Anthology from the Journal of Research in Music 

Education  
 [MT1 .M98243 1998] 
Rogers, On Becoming a Person (Chpts. 13-15, 20-21) [RC480.5 .R62] 
Seashore, Psychology of Music [ML3830.S32 P8] 
Standley and Prickett (eds.), Research in Music Therapy: a Tradition of Excellence : Outstanding 

Reprints from the Journal of Music Therapy, 1964-1993. [ML3920 .J625 1994] 
Thorndike, Educational Psychology [LB1051 .T4] 

 
Selected Library Journals: 
 JOURNAL OF RESEARCH IN MUSIC EDUCATION 
 BULLETIN OF THE COUNCIL FOR RESEARCH IN MUSIC EDUCATION 
 PSYCHOLOGY OF MUSIC 
 THE QUARTERLY JOURNAL OF MUSIC TEACHING AND LEARNING 
 MUSIC PERCEPTION 
 UPDATE: APPLICATIONS OF RESEARCH IN MUSIC EDUCATION 
 JOURNAL OF MUSIC TEACHER RESEARCH 
 INTERNATIONAL JOURNAL OF MUSIC EDUCATION 
 MUSIC EDUCATION RESEARCH 

*There are many other journals specific to your teaching area.  You should be able to 
discriminate between scholarly journals and practitioner journals. If you wish to select an article 
from a journal not listed here, you must have it approved by Dr. Isbell. 

 
Course Overview: 

During this course, we will review theories of teaching and learning in general psychology as 
well as those specific to music. Related topics such as learning styles, measurement and 
evaluation, and research will also be investigated as they hold strong implications for 
effective music teaching and learning. It is hoped that this broad overview of topics in the 
field of the educational psychology of music will pique your curiosity as a teacher and will 
provide you with a greater understanding of your students and of yourself.  
 
Specifically, it is expected that by the end of this course you will: 

1. Understand various general psychological theories of learning and teaching and be able to 
apply these theories to examples in music teaching situations. 

2. Understand various theories of teaching and learning in music and be able to apply  
these theories in music teaching situations. 
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3. Be familiar with various music aptitude and achievement tests, as well as more recent, 
alternative methods of assessment. 

4. Understand individual differences in learning and teaching styles. 
5. Understand the basic types of research in music education as well as demonstrate 

comprehension in reading research articles in various professional journals. 
6. Gain knowledge and insight on a special topic in the psychology of music teaching and 

learning that is of particular interest to you and pertinent to your teaching area. 
 

There is a Òthread,Ó one principle, one question that runs throughout this course: WHAT 
DOES THIS MEAN TO ME AS A TEACHER? Class Expectations: 
This course contains a considerable amount of reading. There is a wealth of information to 
cover in a very short time. All readings and assignments should be completed on time. Your 
contribution to discussion is essential to an atmosphere in which we will all learn from each 
other. Should unexpected circumstances prohibit your meeting certain expectations, please 
communicate with me about the situation. 
 

Evaluation:    Percentages    Point totals 
Assignments 40%  400 
Learning Theory Exam 15% 150 
Paper/Presentation 25% (15% / 10%) 150 (paper) 100 (pres.) 
Final Exam 15% 150 
Class Contribution   5% 50 
 

Assignments will include: text and original source readings, written examples of applications and/or 
summaries, music test and dissertation summaries, and other possible outgrowths of class discussion. 
 
 ***late assignments will result in a lowered grade. 
 ***all assignments must be typed and stapled 
 
Guidelines for Written Assignments: 

• Scholarly writing is usually in 3rd person. Exceptions are personal reaction papers, self-       
classification papers, and applications to your teaching. 

• Standard Form: (1) an introductory paragraph that Òsets upÓ your paper, (2) the body that 
Òexpands and clarifies,Ó and (3) a concluding paragraph that Òpulls togetherÓ your ideas. 

• Assessment will include clarity, succinctness, good grammar! 
• Proofread your work. In addition, have someone else proofread your work. 
• Include bibliographic information in a proper format when appropriate (e.g., summaries). 
• Quotations and ÒchunkedÓ paraphrases require citations. Consult the APA manual for 

appropriate format. 
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CLASS ASSIGNMENTS 
 
In order to prepare for class, an assignment will be given relevant to the topic of discussion. These 
assignments will include summaries of original source readings, written examples of applications, 
journal annotations & summaries, and short reaction papers. Please adhere strictly to the page 
requirements and refer to calendar for due dates.   
 
Primary Source Summaries (3 X 20 pts each) 60 pts 
Select an article, chapter from a book, etc. written by the psychologist assigned. Summarize/synthesize 
the material and paraphrase the ideas. This should be a primary source. Endless quotations are not 
beneficial. (2 pages) 
 
Teaching/Learning Examples (2 X 20 pts each) 40 pts 
For the assigned theory, provide a thorough description of a teaching/learning experience that directly 
relates to the learning theory espoused by the theorist. Provide a specific situation with all connections 
between the example and the theory identified and articulated clearly. Be prepared to share this with the 
class. (1 page) 
 
 
Journal Summary (30 pts- paper; 10 pts- presentation) 40 pts 
Select one scholarly research journal in music to review. Write a brief summary that describes the 
purpose, focus, scope, quality of entries, and type of research published. Skim at least two studies from 
three or more issues/volumes. This will give you an idea of the type of articles published and the 
audience most likely to benefit from the journal.  
 
Self-Classification Paper (40 pts) 
After having studied the various learning theories, a 3-page paper will be written on your self-
classification as a behaviorist, cognitivist, humanist and/or constructivist. Include examples that are 
representative of your day-to-day teaching. The paper should include statements of your position, 
supporting examples, and comparison/evaluation (both positive and negative) of your teaching. 
Substantiate your views. Show the foundations of your practice in light of the course information 
covered thus far. 
 
Psychology Research Study Presentation (80 pts- presentation, 20 pts- handout) 100 pts 
Choose a study published in a peer-reviewed journal. Summarize the study and report to class this 
information plus its relevance and application to music education classes. This will be an overview of 
the important points the author makes and should include information about the need for the study, brief 
literature review, methodology, results, and implications. Hand in a copy of the article to me at the 
beginning of the class. The oral skills that will be assessed are: accuracy of information as given by 
author, quality of summary and idea flow of information, and confidence and clarity of speaking. You 
will be ÔwarnedÕ at 10 minutes and stopped at 12 minutes. Power point should be used. Prepare a 
handout for each member of the class. 
 
Implications of GardnerÕs MI Theory for Music Education (40 pts) 
Summarize chapter on musical intelligence and the implications that it may hold for music education. 
First, briefly describe your understanding of GardnerÕs core abilities for music (what underlying themes 
does he stress?). Next, add your own personal reactions to these abilities, adding or deleting as you see 
fit. Finally, conclude your paper by commenting on what implications GardnerÕs theory holds for music 
education in general (and your particular field) in the future. (3-4 pages) 
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Music Test Class Presentation  80 pts 
Write a report which contains the following information (as available) for the test you select to evaluate: 
title, author, publisher, cost, equipment needed, administration time and situation (personnel, space, 
etc.), intended audience, sample items, general description of the total test, purpose(s), what the author 
claims the instrument measures, levels/subsections of the test, type of recording, type of manual 
available, where the test can be obtained, and validity/reliability information. You can obtain most of 
this information from the test manual. Also include the results of review from at least one other source 
and check the Buros Mental Measurements Yearbook for a review as well. Finally, conclude with your 
general reaction to the measure (strengths and weaknesses) and speculate on its usefulness in music 
teaching and learning. (1-2 pages).   
 

• For the class presentation provide (a) an outline of the above information in a 
handout, (b) brief examples of the test items (if available) which you demonstrate for 
the class, and, (c) your own summary of the test. Presentation will be 12 minutes. 

 
RESEARCH PAPER/PROJECT 

 
Begin thinking of a topic for a paper or project from the first day of class (see the course calendar for 
the exact date on which your topic is due). Select a topic related to music education that is of great 
interest to you and something for which the research you do and final product you create will help in 
your music teaching. Discuss tentative ideas with me before beginning work on the topic. At that time I 
can also guide you to some initial sources. See calendar for the date the outline is due. It is the 
PROCESS as well as the final PRODUCT that is important. 
 
The paper is to be 10-12 pages in length, double-spaced, following guidelines of a style manual (e.g. 
APA). Before handing in the paper/project, you may meet with me for content, style, grammar check, 
etc. The paper is due on the day you give your oral. 
 
PowerPoint Presentation:  The formal presentation of your final work should include a brief handout 
(i.e. outline and some appropriate references) for each class member. Presentations must be done in 
PowerPoint.  Your 20-minute presentation should be engaging, incorporating visuals, tapes, modeling, 
or whatever is appropriate. DO NOT JUST READ YOUR PAPER. The final exam will include 
information from the various class presentations. 
 
Examples of paper topics: 
 Musical Response and Learning Styles 
 Motivation and Self-Concept in Music 
 Multicultural Needs of Music Students 
 Impact of Technology on Music Education 
 Analysis of Elementary Music Textbooks for Evidence of Learning Theories 
 Alternatives Modes of Assessment in Music Education (authentic assessment) 
 Orff or Kodaly as Related to Learning Theory or Style 
 Measurement of Musical Performance, Achievement, or Understanding 
 Role models and Music Education 
 
“Reasonable Accommodations for students with disabilities may be arranged by contacting the 
instructor of this course on an individual basis. This syllabus can be made available in an alternate 
format upon request.” 
 


