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I. COURSE DESCRIPTION:


A. WORKSHOPPING: 


The class will generally conduct itself as a seminar with all members appraising each other's writing in workshop fashion. Normally, the writer remains as silent as possible while his or her work is being discussed, until the class is ready for a response, at which time he or she responds, and the discussion continues. You yourself will distribute copies of your work to the rest of the class.


B. LEADING DISCUSSIONS & WRITING RESPONSES TO READINGS:


In addition to our workshopping your poems, each of you will lead, in teams of two if our enrollment is over twelve, a discussion of a poet of your choice from our anthology and that poet’s “poetics statement” in the anthology’s companion text. You will write a one-page response to the poems and a one-page summary/response to the poet’s poetics statement. These will be due on the day they are to be discussed (they count 20% of your final grade) and I will accept only one of these late this semester.

II. WRITING REQUIREMENT


A. HOW MUCH:

As much as you think represents your work. Students usually turn in no less than about fifteen pages of single spaced poetry.  (These are pages on which the poetry continues from top to bottom regardless of number of poems per page; I don’t necessarily want it in this format—I’m just trying to give you an idea of how much is usually turned in). But some students have turned in a bit more, for various reasons. I’d like most if not all of the material to be new.


B. FORMED VERSE REQUIREMENT:


I have found little disappointment or displeasure at the results of writing conventionally formed poems, and much to gain. I request at least three (3) conventionally formed poems.

III.  DUE DATES AND WORKSHOP PHOTOCOPYING LOGISTICS



There are no due dates. Our workshopping logistics should prevent you from falling too far behind in your semester quota.


On the last day of class you will hand in a packet of all the material, revised and in its final form.  Significant revisions that you wish to go toward the page requirement should be accompanied by the original, of course.  I will review the packet for the final grade assessment.

You are responsible for photocopying and distributing copies of your poems--the ones you wish to have discussed in class--to each member of the class preferably one to two classes before your scheduled workshop date.

IV.  TYPING:  All work must be typed.

V. ATTENDANCE:


Absences:  Students are given three unexcused absences.  Any over three will affect your final grade.  In accordance with departmental policy, any student who misses over nine (9) MWF classes or six (6) TTH classes is automatically to dropped from the course and given an F.

VI. FINAL GRADE:


70% what I deem to be the quality of your writing


20% one to one-and-a-half-page reading summary/responses


10% class attendance, participation, and leading the discussion of poems of your choice


Since your work will not be handed back to you with a letter grade, you may at some point wish to know what your course grade is.  You will of course receive a mid-term, but you may also approach me any time in the semester for an estimation of your grade.

VII.
 COURSE OBJECTIVE:

 
As stated in the course catalogue, this course continues and develops work begun in 377-23800. The course will concentrate on developing and extending salient themes in your earlier poetry, and you will be encouraged to write longer poems or suites of poems. 

VIII. TEXT


Twentieth-Century American Poetry, Dana Gioia.


Twentieth-Century American Poetics, Dana Gioia.

IX. IMMEDIATE ASSIGNMENTS


Since our order of workshopping is alphabetical, those of you with last names beginning with an early letter please get us poems as soon as possible, next class period preferably.  I'd like to get started discussing your own poems immediately.

X.  A FURTHER WORD ON WORKSHOPPING:  


You will receive very little in the way of formal instruction. Feedback to your poems will come primarily from workshopping. This being an advanced poetry class, I assume all of you are familiar with this mode of instruction. What you may not be familiar with is the particular version of workshopping in which the writer remains silent during the first part of the discussion. Even seemingly trivial, or innocently technical, questions can interfere with our goal, which is to provide the writer with a reading as objective as possible. Of course there will be exceptions, times when we will need to hear from the writer early on in our discussion to help us work out what he or she wants us to do with the poem.
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